PRACTICAL   ENGLISH    SERIES
chiefly in the most various changes of the
breathing, or rather limits itself to this mode
of expression, which is never wholly absent in
the already-mentioned contortions. In joy, in
grief, in surprize, respiration becomes un-
equal, accelerated, and deep, or rapid and
short, or remittent, irregular, more like a
sigh; with emotion is associated the tremulous
movement that takes the place of the quiet,
uniform activity of the respiratory muscles
and precedes an outburst of sobbing; anger
and rage for a moment keeps back the deep-
drawn, breath, that, after the fashion of all
assailants, it may meet its object with firm-
braced chest; the fury that has no object on
which to expend itself begins to snort, inten-
tionally executing and exaggerating respira-
tory movements that at other times go on in-
stinctively and imperceptibly; finally, in
laughter, delight in a harmlessly absurd in-
congruity breaks out in spasmodic working of
the muscles of respiration. All these convuls-
ive movements have the conspicuous peculiar-
ity that nothing is effected by means of them;
with air for their material and no aim at any
product whatever any more than a direction,
toward any definite end, they are the purest
expression of mere excitement, pleasurable
or painful. Even as such they would afford
the onlooker a vivid and faithful picture of
the internal state; but Nature has attached
the vibrating bands of the vocal ligaments to
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